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Sonate No. 2: 1st Movement: Brod presents a most-exciting first movement in his second sonata. He has 
given a meter of 2/2 in Allegretto, but 4/4 seems more appropriate, albeit with a metronome marking of 132 to 
the quarter in order to get the movement off the ground. The structure reveals that he was following a 
procedure for sonata form we now associate with Domenico Scarlatti, insofar as the contrasting themes all are 
of the closing variety:

Exposition:
    Theme 1 in i
    Theme 1k1 in III
    Theme 1k2 in III
    Theme 1k3 in III
Development:
    Theme 1 fragment : III to V of I
Recapitulation
    Theme 1 in i
    Theme 1k1 in I
    Theme 1k2 in I
    Theme 1k4 in i


