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No. 11: This Minuetto is amost a Landler. Modifying the accompaniment to waltz rhythm would easily
make this change possible. Note that in measure 23, Brod has indicated line staccato which Finale can not as

yet reproduce.

No. 12: Musicaly, thisis a very straightforward movement, albeit with most beautiful contours. Note at its
inception that the upward ascent in the oboe line is presented in diminution in the bass. To add yet more

interest, Brod hasincluded several difficult upward leaps.




